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The Brainstorming “Museums, Migration, Memory and Citizenship” was focused on the main research areas of RF 02: cultural memory and processes of memorialization, migration modernity and postcoloniality, museum practices and their relation with contemporary art practices, especially in the field of public art. It was characterized by a strong interdisciplinarity, in order to encourage the dialogue between different disciplines and artistic or cultural practices, dealing with urgent issues in our contemporaneity.
After a brief introduction by Iain Chambers illustrating some of the basic questions that invest contemporary understanding of museums, migration, postcoloniality and the formation of the archive, in the first panel (“Collective Art and Experimental Communities”) Mariangela Orabona (MeLa researcher) introduced the concept of collectivity as a key feature of contemporary museums’ practices. She looked both at the emergence of other possibilities for the exchange of shared perspectives, memories, subjectivities and at a common process of becoming collectivity as a production of singularities in its com-passion. She focused on Tino Seghal’s ‘constructed situations’ as an example of objectless museum practice allowing the emergence of an experiential memory. Orabona then introduced Federica Timeto and Danilo Capasso. Timeto is a cultural theorist working on locative media and location based social networks, who discussed the performative and site-u-ational SuBRosa’s work and Women on Waves’ practices as two examples of alternative and shared forms of knowledge production. Danilo Capasso, an architect and artist, investigated the different relations between planning and the grass-roots practices of urban transformation, focusing on the museum as a space of conflict and the contradiction between the inside/outside space, through his collective artworks.
In the panel “Public and participative art” Michaela Quadraro (University of Naples, “L’Orientale”) introduced SUDLAB, an Italian research centre that focuses on the cultural context of contemporary art and new information technologies. SUDLAB offers a space for exhibitions, projects, events, workshops, seminars, and consultation. Its president Antonio Perna emphasised that SUDLAB is also a global platform for the dissemination of cultural contents, based on accessibility and knowledge sharing. SUDLAB, as proposed by Perna, is not a permanent infrastructure, but an open space that constantly rearticulates itself. I (MeLa researcher) have focused on the relations between museums, curatorial practices and contemporary art. The manner in which contemporary art (not as an object, but as a process and a critical lever) is frequently interpellated by curatorial practices, in order to modify and criticise its own dynamics, can lead to a significant investigation of the relationship between museums and contemporary art in the light of a new, radically self-reflexive, anthropology, and to a shifting from the idea of the “artist as ethnographer” to the practice of the curator as ethnographer. I introduced Lisa Parola and the curatorial collective a.titolo, working on  projects of “new genre public art”, which considers public space as a web of relations in which art can be a means of cultural and political action, reading and re-designing a territory, and the result of shared processes or collaborative practices. In the panel “Migrating Modernities – Mobile Citizenship” Alessandra De Angelis (MeLa researcher) introduced Giacomo Sferlazzo, an artist and musician from Lampedusa, and Gianluca Gatta, an anthropologist of migration, who spoke of their experience with African migrants on the shores of Lampedusa; Sferlazzo works with the Cultural Association “Askavusa” for the creation of the Museum of Migrations. Born on the margins of Europe and of humanity, Alessandra insisted on the “in-betweenness” of the Island as a source for change, positive contamination and intercultural growth, as well as a situation of political and social emergency. The museum explores the migrant condition from a “transitive” as well as an “intransitive” point of view, as Alessandra also argued, focusing on the capacity of some Lampedusa people to give full hospitality and being thus permeated by migrant memories, being recognised as migrants themselves.

Beginning with a reflection on the role of museums in the construction of citizenship and cultural memory, Celeste Ianniciello (University of Naples, “L’Orientale”) proposed a confrontation between the limits of the State museum “apparatuses” and the opportunities offered by public art. She compared public art to the present processes of occupation and re-appropriation of the public space by ordinary people coming together in the desire to claim, remember and share their “being-there”, as both de jure and de facto citizens, state citizen and migrant inhabitants, transforming the streets in a counter-institutional place of collective memory. In this sense, public art was considered as an example of democratic participation which inaugurates an alternative form of citizenship, beyond the traditional limits of its juridical, institutional or symbolic legitimacy. Then, she introduced the Italian artistic group IMPOSSIBLE SITES dans la rue, founded by Giuditta Nelli, which produces local and transnational artistic experiences centered on the sense of dwelling, the relationship between the inhabitants and the place, the idea of community and cooperation, the possibility to overcome, both affectively and physically, the “impossible sites” of belonging and memory. 
In the last panel (“The migrating image: mnemotechnics, museums and the new media”) Beatrice Ferrara (MeLa researcher) focused on the role of the images produced within the circuits of independent media in the construction of a militant memory of contemporary migrations in times of global crisis. She insisted on the necessity of investigating how the memories of migration produced and circulated through media-activitist practices and platforms may count as future-oriented memories, thus constituting a perspective ‘museum’ in themselves, one constantly developed through the routes of network culture. The relation between the above questions and the possible interaction with museum practices and roles has been addressed by the activist organization nicol*angrisano with its “telestreet” Insu^TV, contributing by discussing and showing the docufilm “Gone with the Oranges” on the African migrant workers’ riot in Rosarno (Calabria, Southern Italy) in 2010. Viola Sarnelli (Phd candidate in Cultural and Postcolonial Studies of the Anglophone World at L’Orientale University), has researched news channels broadcasting in English from the Middle East, which led her to present the project “Notes for a TV series on Castelvolturno”, as a member of Cultural Video Foundation Napoli. Castelvolturno is a village 50 kilometers north of Naples with a high concentration of illegal migrants from Africa, and so a testing ground for a new multicultural Italian society. The Cultural Video Foundation Napoli is working with the local community of Castelvolturno, considering TV fiction as a potential instrument to broaden the debate on migrant rights and living conditions in Italy.

The day concluded with an open discussion on some of the central points raised during the sessions led by Lidia Curti, Iain Chambers, Perla Innocenti and Tiziana Terranova.
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